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Mr. SHERWIN. 


IN every government, or wherever the 
pride of man is invested with authority, 
may be discerned a direct, and it should 
seem, inherent tendency to that peevish 
and tyrannic display, which betrays in 
its vanity the falschood and weakness of 
its pretensions. If the high-poised arro- 
gance of temporary power forbears for a 
moment to exercise dominion over the 
sorrowing creatures of its clime, it how- 
ever never fails to administer to their 
consciousness, by reminding them that 
they live but im its clemency, and that 
it possesses a hidden sting, “ that at its 
will, it may do danger with.” To the 
honest, impatient, uncringing spirit, 
what torture can be opposed to this?— 
he may endure the bitter reproof of 
worldly superiority, for it is in itself 
contemptible; or the degradation of the 
despised outcast, for he is free from the 
stripes of malice—but to suffer the 
timid taunt of a hireling, the cant of 
hypocrisy, the wantonness of a master 
bigotted, and bloated with conceit and 
measureless ambition—to pursue the 
common track of the yielding, insensible, 
puppet, who has no being but in abject 
controul, who crooks calmly the “ preg- 
nant hinges” of servility, and asks in 
the dust a drop of water at the hands of 
luxury, as the price of his rank homage 
—to be fed with such wretches, to walk 


Vou. 3. 


in the filthy slime of their path, with the 
crowning intimation, moreover, that you 
are basking in the broad day of merey 
and forbearance, and that your gracious 
ruler, like Joshua, can stay the course 
of your sunny revelries in a single word 
or motion!—how the soul shudders at 
the picture—how it sickens in theknow- 
ledge of its reality. 

The dramatic world may be justiy 
viewed as an epitome of all others 
There, the corruptions of our nature, 
the extortions,the jealousies,the merce- 
nary habits of men, are finely and faith- 
fully displayed in a condensed sphere. 
Like other worlds too, it has its king- 
doms and its laws; its regal epicuris 
and hungry dependants. Drury Lane 
we hold to be the Great Britain of the 
scene—principally, because its existing 
monarch indulges in the same perpetuity 
of feast aud gaudiness, the same giddy 
parade and improvidence, the same fond- 
ness for unchecked power, (received 
doubtless as a birthright)—because he 
exults in his trennulous ascendency, and 
evinces the same dissimulation and af- 
fected sympathy in the sufferings of 
surrounding states, while adulation is 
the passport to eminence and honour. 
KEAN, we conceive, may be viewed as 
the Canning of his country, not uite 
subservient to the captiousness of sove- 
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eignty, and with talent and power to 
restore the banner of public opinion to 
the walls of a degraded citadel, 

But to our immediate notice. Mr. 
SHERWIN is among the many living in- 
stances of managerial perversity. With 
a figure, voice and talent, capable we 
think of great things, in the distinct 
line of character he professes, he is con- 
fined almost exclusively to the perso- 


* nation of parts decidedly unworthy the 


efforts of a man of genius. With pre- 
tensions of the first order to the Tykes 
and Dinmonts of the day, he is doomed 
in mere wantonness to the representation 
of such things as Old Maythorn, or the 
Centinel in Pizarro. We have already 
expressed our full opinion of the little 
he has done, but the means afforded him 
for the exercise of his powers have been 
so limited and unequal, that we can 
only hazard our judgment on his gene- 
ral excellence. His voice is smooth and 

owerful, and his features are expressive 
of great keennessand variety of humour. 
He appears to have a subdued and mel- 
lowed style of acting; if it does not 
amount to the pure nature and energy of 
Emery, it is without the hardness of 
RAYNER; and there is frequently a 
chastened and consistent richness in his 
tone and manner, that seems to be “ the 
prologue” to some “swelling act,” and 
gives note, we think, of a vividness of 
conception, and strength of delineation, 
which will, when developed in Mr. Ex- 
LisToN’s “ own good time,” place him 
in a high rank among the established 
comedians of the age. 

Mr. R. SHERWIN was born in the 
month of April, 1799, at Bishop Aucke 
jand in Durham, at which place he re- 
ceived the rudiments of his education, 
and from whence he was sent to the 
school at Witton. His friends had in- 
tended him for the medical profession, 
and he directed his attention to that 
study, partly in London, and partly in 
the University of Edinburgh, during a 
space of five years. Wearied, however, 
by its tediousness, or lured in common 
with numbers, by the fascinations of a 


theatrical life, he ultimately imbibed « 
predilection for the histrionic art, and 
made his appearance on the York stage 
in July,’ 1818, to the complete satisfac- 
tion of Mr. MANSELL, the then manager, 
with whom he remained (playing with 
success at Leeds, Hull, Sheffield, &c.) 
nearly two years. He quitted the York 
circuit for Birmingham, under Mr. 
BuNN’s management, and continued 
there until the theatre was burnt down, 
on which occasion he lost his wardrobe. 
He was then engaged by Mr. BrunTON, 
for Brighton; but there the best rustics 
were in the possession of an admired 
performer, Mr. MALLINnson: with that 
gentleman he divided some of the low 
comedy, and sustained also the princi- 
pal old men with entire success. At the 
expiration of the season, he rejoined Mr. 
Bunn at Leicester, and on the erection 
of the new theatre at Birmingham, re- 
appeared there in all his former popu- 
larity. On the 14th February, 1823, he 
opened on trial at the Theatre Royal 
Drury Lane, in the part of Dandie Din- 
mont, and was immediately engaged on 
liberal conditions for three seasons. He 
has since appeared as Robin, in No Song 
no Suz per ; Paddock, in My Spouseand 


“I; Diggory Delph, in Family Jars ; 


&c. but as we have observed, these con- 
fied efforts have not afforded a full de- 
velopement of his powers. 

Few men enjoy a higher degree of 
provincial celebrity than Mr. SHERWIN}; 
we have heard him spoken of at Leices- 
ter in terms approaching to enthusiasm; 
nor has any one more firmly conciliated 
the opinions of his professional brethren. 
And this may be held as no unimportant 
test of Mr. SHERWIN'S talents—he must 
indeed be a clever man who can acquire 
the consentient “ voices,” of his fellow- 
labourers for fame. 

b. 
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‘To MR. ELLISTON in re RALPH 
SHERWIN. 

‘Mr. E—From courts to pigsties— 
‘from Carlton Palace to the Irish mud- 
‘Cabin, the lord of mis-rule may, in a 
greater or lesser degree, exist. A most 
gracious monarch may be equally lavish 
of an odd million or so, as the poor 
hunted rebel of the Emerald Isle may 
exercise improvidence in the disposition 
of potatoand butter.milk, whenhe getsit. 

A man’s faculties are his merchan- 
dize,—he sells them to .you, but he does 
not with the sale agree to their mis-use, 
or at least, to their non-use. You are 
equally improvident and unjust if you 
engage an actor, and think, that if his 
ealls at the treasury are met, you are 
quit of all demands, I assure you, Sir, 
upon my honor, I never spoke to Mr. 
SHERWIN of your establishment in my 
life; nor am J, directly, or indirectly, 
tempted to this appeal to your justice, 
except by witnessing his efforts as an 
actor, from which experience, I am in- 
clined to think, and I have the satis- 
faction to believe { am not solitary in 
Ahe belief, that he is worthy of better 
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treatment than he can possibly give you 
credit for. You may not considerso ; as, 
believe me, Sir, I cannot imagine, that if 
you thought by placing an actor in any — 
situation you could fill two more -pla- 
ces in the ‘box-book, you would with- 
hold from so doing; yet, from a motive 
of pleasure arising from the conscious- 
ness of having done your duty, you 
might proffer to Mr. SHERWIN an op- 
portunity of displaying powers which 
many really believe him to possess. Why 
not once play the “ School of Reform,” 
and give SHERWIN, Tyke? Curiosity, 
at all events, would jill the house ; and 
I know not of a more prevailing argu- 
ment to incline you to the attempt. The 
public will be satisfied—the public,— 
‘ your dearest, best, most indulgent pub- 
lic,” as your farewell address has it, 
will be quieted by the trial, for at pre- 
sent, I assure you, they speak but scur- 
vily of the matter. 

Wishing you health to play Rover, 
Harry Dornton, and the. King in every 
Coronation, for the next,thousand years, 


I remain, 
@. 


———— 
Theatrical Diary. 
DRURY LANE. 

December 13th, Guy Mannering, Cataract—}5th, Richard 3d, Cataract — 
16th, Love in a Village, Cataracte—17th, Hypocrite, Deaf as a Post, Cataract. 
-~-18th, Cabinet, Cataract -~-19th, Guy Mannering, Cataract.—20th, Simson § 
Co., Cataract, Fish out of Water.—22d, Richard 3d, Cataract —23rd, Hypo- 
crite, Ballet, Simpson § Ca.~26th, Jane Shore, Harlequin and the Flying Chest, 


or Malek and the Princess Schirine—27, She stoops 


to Conquer, Pantomime— 


29th, Merchant of Venice, Pantomime.—30th, Guy Mannering, Pantomime — 


Glst, Hypocrite, Pantomime. 
LOVE IN A VILLAGE, 

This opera, with numerous in- 
terpolations, was acted on the 16th 
‘Dec. and supported by all the 
musical talent of the establishment 
—a full house was the result, Miss 
STEPHENS, in Rosetta, introduced 
the sweet air of .* Savourneen 
Deelish’, and ‘ When thy bosom’, 
with Mr, BrRAuaAM, in both of 
which she was encored most enthu- 
siastically, Miss Povey played 
Lucinda very prettily, but we think 
her introduction of the song of 


* Believe me if all those endearing 


young charms’ was most inappro- 
priate ; it is not only an air which 
should be given by a male singer, 
but it is one which ill suits the qua- 
lity of her voice—the apathy with 
which the audience received it, is a 
proof that-we are not singular in 
our opinion, Miss Cusit's af- 
tempt to play Madge was ridicu- 
lous; she is every way unfit for it ; 
and we hope on the future per- 
formance of this piece, to see the 
part in the hands of some one 
more competent. Where was Mrs, 
H. HuGues, or Mrs. OnGer? 
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cunnot these ladies sing well 
enough, or is it partiality that 
thrusts forward one whose only re- 
commendation is confidence, to as- 
sume any thing, to the prejudice of 
others far superior to her as ac- 
tresses? BRAHAM positively plays 
in Hawthorn—no little praise, when 
its associates are melody and finished 
science. Mr. HoRN’s Young Mca- 
dows is like every thing that gen- 
tlenan does—not good enough ta 
deserve praise, or so bad as to 
call for any extended censure. 
KniGut's Hodge—DowTon’s 
Justice Woodcock—and Mrs. HaR- 
Low’s Deborah, were admirable. 


RICHARD THE THIRD. 

KEAN repeated this character 
on Monday, and went through 
two acts of it with apparent diffi- 
culty; at the commencement of 
the third act, indulgence was soli- 
cited for him, but before its con- 
clusion he was so hoarse, as to be 
inaudible beyond the third seat in 
the pit. In this dilemma, Mr. 
BONN, the stage-manager, in a 
very neat address, appealed again 
to the audience, and begged per- 
mission for Mr. WALUACK to 
finish the part—the proposition was 
acceded to, and WALLACK went 
through the remainder of it with 
much spirit, YouNGE, who had 
previously appeared in Tressell, 
played Richmond ; it would be un- 
just to criticise a performance under 
such circumstances, 


JANE SHORE, 

Whether the management here 
considered that the patronage be- 
stowed on their gew gaw, the Ca- 
taract, was a proof of the improved 
state of morals and taste in society, 
or that apprentices are no longer 
liable to be tempted by “ naughty 
women” to their undoing, we have 
not wit enough to discover; but 
certes the “ great moral lesson” of 
Lillo gave place to the less im- 


proving one to “ gentlemen in their 
teens” of Jane Shore. Really Mr. 

ELListon, after the recent honor 
which raised you “ above morta- 
lity,”. it was somewhat ungracious 
of you sO soon to create associa. 
tions in his majesty’s lieges of the 
“little aniabie weaknesses” of 
royalty, to infer in the remotest 
degree that “ the son of a king,” 
much less Heaven’s divine instru- 

ment, could do a moral wrong, was 
ingratitude of the blackest die: 

what, though you are old enough 
to remember Thalia’s favorite, one 
day the mistress of a prince, the 
mother of colonels and countesses, 
aud the next—an exile from her 
country—pursued by creditors— 
dependant on charity for a meal, 
and to the same source for a“ little 
piece of earth:” what, though 
these thiags have been in’ “ the 
olden time,” was it fitting in you, 
“ the borrowed semblance” of 
coronation honors, to bring such 
remembrances to a “ swipish mul- 
titude,” who are fit for nothing else 
but to pay taxes and huzza royalty ? 
Shame upon ye, Mr. Lessee, the 
“ offence is rank.” 


ee * on your knees, pray to the 


To i i the ee euenn) 
weeds must 
On such Ingratitude, 


Of the performance of the tra- 
gedy, it is scarcely possible to say 
a word; the incessant din which 
the roaring deities above us kept 
up during the whole five acts, pre- 
vented our hearing a single scene 
throughout, WALLACK looked 
young and seducing-like, and ap- 
peared to playwith spirit, ARCH- 
ER’S Gluster was noisy and vehe- 
nent; Mrs, BuNN’s Alicia stately 
and becoming; and Mrs. W. WEsT 
wore a pretty dress, and looked 
very lovely. 

At length the long expected 
moment arrived, and these who 
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in the early part of the evening 
had been most noisy and trouble- 
some, now “ governed their roaring 
throats,” and listened in breathless 
silence, aftc’a very lively overture 
(new the bills call it, but we have 
our doubts,) the curtain rose for 
the pautomine. * Harlequin and 
the Flying Chest, or Malek, and the 
Princess Schirine, is, as its title indi- 
cates, founded on a popular Persian 
tale. 

It would be ridiculous to quote 
what is called the programme of the 
pantomime, since, like all its pre- 
decessors, it consists of the usual 
materials—distressed ladies res- 
cued by adventurous knights, who, 
baeked by a goodly genii, accom- 
plish extraordinary deeds—hbard- 
hearted fathers, and vigilant du- 
ennas, who marr all projects, and 
aided by some malicious devil, turn 
them into the motley heroes of 
pantomime, The most striking 
feature of this spectacle is the 
scenery, which is certainly of the 
most splendid description, and ap- 
pears to be the principal object 
aimed at in its production, The 
scenes deserving of most com- 
mendation are the Mango Grove, 
by Stanfield, exterior and interior 
of Fonthill, by Roberts, the Polar 
Regions, by Stanfield, and the last 
scene, by Marinari; these are fine 
specimens of the talents of the 
artists, and are painted with great 
merit, The moving Diorama of 
Plymouth Breakwater, adjacent 
Country, Storm at Sea, &c. de- 
serves a morse particular notice 
as a painting, it is finely conceived, 
and ably executed; the coloring, 
however, in many parts is too florid, 
and the lights behind it are very 
glaring, that they diminish the il- 
lusion materially ; a trifling alfera- 
tion will obviate this, and render it 
a scenic picture of the’ highest 
order. ‘Tlie tricks, changes, &c, 
are neither very novel or well ma- 


naged; and thie action ef the pan- 
tomine unconnected and tiresome. 
Howsta/s: Harlequis is active and 
not devoid of grave. A: pretty 
and elegant. girl, Miss: Smars, 
daughter of the celebrated: bass 
singer, made her first appearance 
here in Columbine, and displayed 
considerable talent and grace. in 
her dancing.- PAULO, in the Glows, 
exhibited a: good deal of activity, 
but not a jot of humor.. BLAR- 
CHARD dressed and played: Panta- 
loon in the: most absurd manner ; 
it is hardly worth while. to waste a 
thought on such folly, but the ap- 
plause bestowed on this gentleman 
at the Coburg seems to have in 
toxicated him so much, that he is 
for ever annoying us witl: his 
monkey tricks; he ought to be 
schooled into more modesty, and 
managerial authority exerted, to 
render him less obtrusive. 
THE MERCHANT OF VENICE. 
The announcement of this play 
for Monday, produced a very 
crowded and elegant auditory.— 
KEAN’Ss Shylock 1s the most per- 
fect of his performances: this cha- 
racter requiring less personal ex- 
ertion than many others, the voice 
of the — never failed him, a 
t advantage in a large theatre, 
E weal be tediows fo criticise 
acting which has been so often ad- 
mired ; it is therefore only neces- 
sary to ad¢, that it is still distin- 
guishable for those traits of genius. 
which have ever marked its per- 
formance. 
ARCHER played Bassanio for 
the first time, and on the whole 
acquitted himself better than we 


expected; but his acting «still: 


wanted ease and variety: he de- 
claims generally correct, ‘or rather 
we should say, he always reads his 
author well; but his acting is too 


artificial: where he should be ener-' 


getic, he rants; and where: soft 
and tender (as im the scenes with 
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Portia) his action is constrained, 
and his delivery of the dialogue 
untuneful and monotonous.— 
Browne's Gratiano was too bois- 
terous; there was an undisguised 
rudeness in his manner, completely 
in opposition to the character. 
Gratiano is a talkative trifler, but 
he is always a gentleman which Mr. 
B. seemed to forget.--LisToN’s 
Launcelot was very laughable. The 
Portia of Mrs. W. WeEsT, in the 
lighter scenes of the play, was all 
that could be desired; but in the 
trial scene, she was very deficient 
in dignity and force—her manner 
wanted gravity, and her elocution 
was too familiar, We cannot see 
why the disguise of Portia in this 
scene should be confined solely to 
the body; the mere adoption of a 
counsellor’s gown and band is not 
sufficient, when the head-dress is 
left in the same state as before the 
alteration. of the costume: it is 
ridiculous to see above the “ wise 
young judges” robes the “ head- 
geer” of a fashionable lady: we 
are not so unreasonable as to expect 
“ the gentle Portia” to encumber 
her head with a full-bottomed 
Guildhall wig; but we still con- 
sider some amendment should be 
made in this matter, in order to 
assist and make more complete the 
illusion of the scene: the “ little 
scrubby” clerk too is liable to the 
same objections. Bassanio and 


his friend appear blockheads in- 
deed not to distover their wives 
under so shallow an artifice. Our 
friend Purr, however, relieves our 
mind a little in this affair; for we 
remember he says, “ in considera- 
tion of actors overlooking what is 
really on the stage,” they are al- 
lowed to see what is not—a sort of 
dramatic opthalma very necessary 
by the bye. 
BEGGAR’S OPERA. 

On Thursday, Madame Ves- 
TRIS appeared in Captain Muce 
heath: her reception was most 
cheering ; she acted with spirit ; but 
her voice did not appear to us of 
so rich a quality as we have fre- 
quently heard it: added to which, 
many of the sweet airs which 
abound in this opera were greatly 
marred by the use of too much 
embellishment. Miss STEPHENS’ 
Polly was very medestly and natu- 
rally played; she sang divinely, 
and was encored in “ Cease your 
funning.” Miss CuBIT was vulgar 
and presyming in Lucy, qualities 
sufficient to render the part effec- 
tive. Terry and DowrTon, in 
Peacham and Lockit, were very 
comic, but gagged rather too much. 
The audience were numerous and 
elegant. 

The Pantomime has been cur- 
tailed, and is nightly received with 
applause. 


el 


COVENT GARDEN. 
December 13th, Gamester, Timour the Tartar—15th, King John, Cortez.— 
16th, Cabinet, Timour.—17th, Much ado about Nothing, Cortez—18th, Man of 
the World, Clari—19th, Hamlet, Timour the Tartar—20th, Lord of the 


Manor, Irish Tutor, Cent. 


Cent.— Julius Cesar, Cortez.— 23rd, 


The Cabinet, Forest of Bondy—26th, Jane Shore, Harlequin and Poor Robin, 
or the House that Jack built—27th, Clari, Irish Tutor, Pantomime.—29th, 
King John, Pantomime —30th, Cabinet, Pantomime-—31st, Man of the Word, 


Pantomime. 

The annual feast for holiday and 
juvenile appetites has been served 
up at this theatre, with every due 
consideration for the taste of its 
guests.—* The House that Jack 


built’ (the remembrance of which 
is attributable to our nurse’s legen- 
dary lore) is the “ thatched house” 
from which the “ Jove” of panto- 
mime this season jovryeys—We 
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admire Covent Garden; there is 
something of greater dignity in its 
management and method, than 
that of its rival establishment. 
Drury Lane teems with puffs,— 
managerial dimplings and scrapings 
and with “ civil officers” to help you 
to the box lobby. ELLIsToN and 
his “dear* BUNN,” alternately 
trail their legs before the float for 
the exposition of “ grateful feel- 
ings,” or disgusting fanfaronade— 
The bills are contemptible, if not 
worse, Now although Covent Gar- 
den be not entirely divested of the 
vice of puffing, yet it does not in- 
dulge so flagrantly in lies—or insult 
the more sensible part of the com- 
munity, Wespeak of Covent Gar- 
den, and we remember SIDDONS 
and KEMBLE—of Drury Lane and 
ELLIston and WINSTON—on 
One side, all the magic of classic 
beauty and elevated dealing crowds 
upon our fancy,—on the other, 
water-spouts, SHAKSPEARE, Cir- 
cus improved, milliners’ and grocers’ 
apprentices playing for nothing, 
and bill-stickers and apple-women 
reduced in salary. KEMBLE and 
E.uisTONn! the man of nobility; 
and the man of the world—the 
fame and wealth of one, the off- 
spring of pure genius—of the other, 
the hard-wrung mite from the cho- 
rus-singer and chair-woman, The 
same feeling may particularize the 
two pantomimes, all froth, bully, 
fluster, braggadocia at Drury Lane, 
and at last the mountain yields forth 
a very tolerable thing. At Covent 
Garden, without “ fasting or praying 
for’t,” they have produced one as 
infinitely superior in itself, as in the 
direction which fashioned it.— 
Young GRIMALDI, as Clown, 
displays much talent; perfection is 
not hereditary. BARNES, as Pan- 





* “T leave you with my dear. friend 
BUNN.”—Elliston’s speech to Birming- 
ham actors. 
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taloon, must crush all competition, 
for the outré wig and stocking- 
clocks, Ducrow, as the Lover, 
is very amusing. The Harlequin 
and his wife, or mistress—as, by 
the bye, Columbine, stands in a very 
equivocal light, until the termina- 
nation of her gambols, are worthy 
the chase of the first-named trium- 
virate, The scenery is beautiful— 
the mechanism equally surprising 
and ingenious — we think this pan- 
tomime will “ shake the hoarded 
bags” of holiday folks: many “ im- 
prisoned angels are assuredly re- 
leased to see it. 


TR 


SURREY THEATRE. 


The managers of this establish- 
ment, with a distinguishing spirit of 
liberality, have furnished their full 
share of the amusements of the 
season. We do not think, how- 
ever, that taste has had much 
sway in preparing the entertain- 
ment. A new melo-drame called 
the ‘ Death of Ceasar,’ founded on 
the tragedy of Shakspeare, has 
been got up with much splendour 
and with some effect. The prin- 
cipal incidents of Julius Casar 
have been retained in the melo- 
drame ; but all the most beautiful 
passages of Shakspeare have been 
abandoned as ineffective; and the 
compiler of the piece has intro- 
duced something of his own, which 
is probably better understood by 
the Surrey audiences, H. KEM- 
RLE played Brutus—the “ honor. 
able,” the. philosophic Brutus :— 
he was not, however, “ himself like 
what he had been;” he appeared 
sensible that it was necessary to 
restrain that deafening torrent of 
unholy sound which usually per- 
vades his performances; and to 


mark -the distinction, he degene- 
rated into insipidity, save where 
the natural impulse would not be 
impeded, and in defiance of cir- 
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cumstance, burst out laughingly 
from its bondage. We. certainly 
should not have recognized the 
high-souled, noble Caius Cassius 
as he appeared to us on this even- 
ing, griusing and strutting in 
miserable pride:—but we knew 
Rowbotham and the play-bill dis- 
tinctly marked him out as the re- 
presentative of that “ last of all 
the Romans.” Mr, GaLort, like 
Potonius, “ did enact Julius 
Cesar.” We were very happy 
when he was stabbed out of the 
way. The soft triumvir, Anthony, 
descended to that “ silly gentleman” 
Mr. JuLIAN, and Portia, with 
posturing, &c. was sustained by 
Miss KIMBELL—of these last we 
will say nothing ; the one being a 
female, and the other too insigni- 
ficant for castigation. The piece 
upon the whole is heavy, and will 
last we. think but.a few nights. 

The interlude of ‘ Lover’s Quar- 
rels’ went off with much spirit. 
HERRING is scarcely smart enough 


for Sancho; but the Lopez of Mr. pr 


VALE was neither in word, look, 
nor action, what the author in- 
tended :—he however excited some 
laughter, and seemed well pleased 
with himself. Miss GoopwiNn 
pleases perhaps rather in her person 
than in her acting. 

This house bas likewise pro- 
duced its grand Comic Pantomime, 
which has been brought forward, 
with every advantage of charac- 
teristic dresses, decoration, scenery, 
&c. under the title of ‘ For and 
Geese, or Harlequin the White 
King of Chess.’ We will not fill 
up our columns with a lengthened 
detail of the opening, which must 
necessarily be a mere extract from 
the bills, but proceed to notice the 
very. beautiful manner in which 
some. of the scenes by TOMKINS 
are executed, and we. willingly 
yield our tribute of applause to the 
efforts of this young artist.. The 


Regions of Night, and the Court 
Yard of Chess Castle at Sunrise, 
are specimens of talent which have 
rarely been excelled :—in the latter 
scene, a procession of the Black 
King and Queen of Chess, with 
their attendant Knights, Castles, 
Bishops and Pawns, appropriate 
banners, warlike instruments, &c. 
accompanied by a very singular 
squadron of gander’¢avalry, had a 
novel and highly effective appear- 
ance. The comic business of the 
pantomime is less deserving of 
praise ; the tricks are old, or barren 
of invention; but the exertions of 
the actors (for we must call them 
so) are unremitting and successful, 
HARTLAND is a Clown of much 
genuine humour ; the Pantaloon of 
HENDERSON, and the Harlequin 
of AULD, were more than respect- 
able; and Miss ADcock’s Colum- 
bine elicited much admiration. In 
this age of enchanting scenery and 
superb decoration, it reflects no 
little credit on the liberality of the 
oprietors, that their efforts, 
which have. been rewarded by 
crowded audiences, yield not in 
degree to the more extensive ar- 
rangements of the patent theatres, 
a 
ROYAL COBURG. 

When we penned the article in 
our last upon the errors of this es- 
tablishment, we did not expect we 
should have cause so soon to alter 
the opinion we then expressed.— 
We have not the vanity to believe 
that the sudden alteration here, 
which we are happy to notice, was 
influenced in the slightest degree by 
our critique ; but it affords us con- 
siderable pleasure to find that our 
friendly advice has been attended 
to, and that success has followed 
its adoption ; not only has the com- 
pany been augmented by the ta- 
lents of Messrs, HUNTLEY and 
SMITH, and Miss EpmIsTON, but 
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a clever and most interesting melo- 
drame, got up with great splendour, 
has been produced ; it is entitled, 
* Vathek, or the Career of Crime,’ 
and is founded on Mr, BECK FORD’s 
tale—the incidents follow very 
closely the original; they are well 
arranged, and denoument and moral 
are powerfully effective: the scenery 
is new and splendid, some of it 
painted with great talent; the 
dresses are appropriate and costly ; 
and acting, with some exception, 
very respectable. A silly afterpiece, 
called the ‘ Blind Beggar of Beth- 
nal Green,’ was rendered tolerable 
only by the pleasing acting of Miss 
EpmisTon, finished the perform- 
ances of the evening; on which oc- 
casion, and every night since, we 
are informed the theatre has been 
crowded. 
———— 


OLYMPIC THEATRE, 


A well arranged pantomime, 
called ‘ Industry and Idleness,’ not 
altogether new, was brought out 
here on the 26th, and promised to 
be popular and lucrative, when an 
unexpected stop was put to its per- 
formance, by the sudden closing of 
the theatre on Wednesday last, oc- 
casioned, it is alledged, by the non- 
performance to the Lessor of cer- 
tain pecuniary undertakings. We 
have heard a variety of accounts 
of the motives that prompted the 
mighty lessee of a great establish- 
ment, who stands in the degree of 
*¢ Lord of the Ascendant” here, to 
act with such harshness to his bro- 
thers of the sock and buskin; but 
as they are all ezparte statements, 
and may possibly err in some parti- 
culars, we shall refrain from any 
reference to them: certain com- 
* plaints too have reached us of the 

“* Managing Committee,” which, 


VoL. 3. 


for the same reasons, we decline 
insertion to; we cannot but think, 
(unless it was an act of imperative 
necessity) that the closing of the 
theatre was an ill-advised and most 
injudicious step :—it was a breach 
of good faith with the public, not 
easily remedied. 

The house, we understand, will 
again open, under a new proprietor 
of respectability, and an increased 
company, on Monday next. The 
stage arrangement will be confided 
to Mr. VINING, late of Sadler's 
Wells ; we wish them success, and 
more discretion than their pre- 
decessors. , 

— 


ADELPHI THEATRE. 


The pantomime of ‘ Doctor. 
Faustus and the ‘Black Demon’ is 
one of the best we ever witnessed 
ata minor theatre; we could go 
even farther, and mention several 
which its powerful rivals have pro- 
duced, of far inferior quality ; the 
introductory part is well told, and 
after the change, many of the 
tricks are well contrived and very 
laughable; the scenery is partieu- 
larly good: although we cannot 
echo the praise too lavishly be- 
stowed by our cotemporaries on 
the panoramic views of the ‘ Siege 
of Algiers, we, notwithstanding, 
consider a painting of merit much 
better designed than executed; the 
Clown of KirByY exhibited great 
activity, and not a little humor, 
Mrs, SEARLE is a graceful Colum- 
bine, and dances exceedingly well, 
Wo. KirBy is rather too stout for 
a Harlequin, but his exertions are 
praiseworthy, ‘ Quadrupeds’, with 
J. Reeves and WILKLNSON’s 
comicality, continue to please very 
crowded audiences, 


| 
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Theatrical Chit Chat. 


PROVINCIAL THEATRES. 

Be.rasT.—Active preparations are 
making by Mr. CLARKE for a theatrical 
campaign, to commence early in Fe- 
bruary—the theatre will in future be 
lighted by gas—a new stage is to be 
erected, and the whole of the interior 
newly painted and decorated.. TALBOT, 
of the Dublin boards, has been playing 
a few nights at Newry, and was received 
with great applause. I shall furnish 
you more by the time your next number 
is ready for press.— 

Thine faithfully, 
Crito. 

Dusiin.—Cooke’s troop of horse 
have been perfurming here some time— 
“ Blue Beard,” aud the “ Cataract of 
the Ganges,” have been revived, and 
met with great success. “ Zimour the 
Yartar” was played on Friday, Dec. 26th. 
The principal characters are well cast— 
the scenery and dresses are new. The 
former, though without the gorgeous- 
ness of “Blue Beard,” or the brilliancy 
or beauty of the “ Cataract,” is well 
designed and well painted, appropriate, 
and effective—the latter are light, yet 
sufficiently splendid. Miss TARMAN in 
Zorilda,—Mr. HAMBLIN as Timour,— 
WicuiaMs in Oglon, and Mrs. HUMBY’s 
Liska, were all well played, and received 
loud plaudits. The Horses too per- 
formed their parts remarkably ‘well, 
although some alarm was created by a 
fall which one of them received in an 
attempt to carry Agib and his mother 
up a precipice. Fortunately, however, 
no injury was sustained by the animal 
or his riders, Miss TAIMAN’s figure 
looks to great advantage in the riding 
dress, aud the piece contains some 
scenes not unworthy of her talents. 
There were several juvenile parties in 
the house, who seemed to enjoy the 
Christmas treat prepared for them very 
heartily. 

Dec. 27h. the “ Man of the World.” 


Of the prominent character of the play, 
although it is no doubt a faithful deline- 
ation of that tortuous and time-serving 
ahimal—a modern Scot, yet the idea in 
the abstract, and without any particular 
application, is by no means original. Int 
fact, Sir Giles Overreach and Sir Per- 
nax, however much they may differ in 
form, are the same in substance. Both 
are characterized by a uniform reach of 
“vaulting ambition,” as distinguished 
by the subserviency of the means by 
which it is sought to be obtained—as by 
the tenacity of will and unbinding stub- 
bornness of purpose, with which its sub- 
stantial benefits are wielded to the ac- 
quirement of a more voracious aggran- 
disement of the “ booing Scot.” Of 
Mr. W. WiLL1AMs’s Sir Pertinaz, I can 
only say he was a very faithful et par 
consequence—a very excellent imitator of 
DowTon’s performance of the same 
character. Perhaps this is the highest 
praise I can bestow when my impression 
is that KEAn’s delineation wasespecially 
in the last act much too vivid and vehe- 
ment for any thing Scatch. 

I should do an injustice to Miss Tar- 
MAN, did I not say that her Lady Ro- 
dolpha was exquisitely characteristic, 
her accent was of the broadest and best 
kind. Mr. Warpe’s Egerton was cer- 
tainly dignified, but a little too sombre 
and frigid. 

HAMBLIN who is duing “ good busi- 
ness” here, as the actors say, takes his 
benefit this evening, (Dec. 30th.) he 
plays Virginius, and his wife Virginia. 
I have some idea of paying a visit to 
the theatre, and shall trouble you with 
a few remarks in my next. 

Junius. 


Since the receipt of this favour from 
our valued correspondent, another cont- 
munication has reached us, which speaks 
in much highor terms of Mr. W. WiL- 
LiaMs’s Sir Pertinax, aud complains of 
a manifestation of unfriendly feeling 
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towards them in the galleries, (which 
were crowded and noisy) in the early 
part of the evening, but adds, that he 
had not advanced very far before he 
completely conquered the opposition, 
and brought down loud and hearty 
laughs and frequent applause. Ed. 


Batu.—Friday, Dec. 26, “ George 
Barnwell.” Vin1n@ was the hero of the 
piece, and went through the part very 
respectably. Mis. SHEPPARD perform- 


ed and acted Millwood excellently well; . 


her exit speech, at the conclusion of the 
fourth act, was given with much force, 
and obtained her great applause. 

Saturday, “ Guy Mannering” was 
played, and introduced Mr. C. FisHer 
to a Bath audience, as Henry Bertram. 
There is much to admire in his voice 
and stile of singing, but the novelty of 
his situation created a tremulousness in 
his expression, which, on a further ac- 
quaintance with his audience, he will 
doubtless throw off. 

Monday, the opera of “ Maid Marian” 
was played for the first time here—the 
language of the piece is characteristic 
and appropriate, and the story plainly 
told, though somewhat tedious. Mr. 
YOUNGER, of whom I have ever thought 
highly, gave humour and effect to the 
Fighting Friar, without the aid 
of buffoonery. OsBaLpIsTON, in the 
“Bold Outlaw,” gave an importance 
to the character it scarcely deserved ; 
but his performance was on the whole 
correct and spirited. Miss GEorGE, in 
Matilda, though uot suited to it in 
point of figure, played with more spirit 
than I have been accustomed to witness, 
—her acting and singing deseryes my 
warmest approbation. The music of 
Mr. Biauor may be classed with his 
happiest. efforts—the concerted pieces 
are particularly attractive, and denote 
the scientific composer; they are dis- 
tinguished for correct taste, knowledge 
of musical effect, and originality. The 
Opening piece, “ Listen, he must be 
near,” is very beautiful, and “Old bold 
Robin Hood,” a’ glee, in the third act, is 
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a Ilvely delightful sestetto, with a musi- 
cal phrase, or sequence, running through 
it, a kind of burthen that by its repe- 
tition’ forces itself upon the memory, 
and leaves the melody in the ear long 
after leaving the theatre. . I consider the 
whole opera is a work that adds greatly 
to Mr. B’s reputation, and together with 
his other productions, not only mark 
him as a man of great original genius, 
but one of the best composers this coun- 
try has ever produced. 

Wednesday 31st, YATES, who is en- 
gaged here for a few nights, played 
Shylock—as a whole it was an excellent 
piece of acting for a performer whose 
forte is low comedy: some parts of it, 
however, were direct imitations of your 
KEAN. Mrs. SHEPPARD’s Portia was 
an able performance, the trial scene par- 
ticularly. 

To-morrow, * Rob Roy” will be 
played, Yates in the Macgregor, and 
s Aladdin,” in which the amiable bride 
of this gentleman, will make her debut 
as Aladdin. 

Saturday, “ Clari.”—“ Three Weeks 
after Marriage,” (Lady Racket, Mrs. 
YaTEs,)—and “ Cozening,” Dick Mu- 
table by YATES. 

Your's, Mr. Editor, 

Bath, Jan. 1st, 1824. Q, 

EXeETER.—Our theatre, on Friday, 
Dec. 26th, was at an early hour well and 
fashionably attended to witness the first 
appearance of Mr, Macreapy in the 
character of Virginius. Never. having 
seen this, your celebrated actor, I can 
scarcely express the high satisfaction I 
enjoyed on this evening, as he surpassed 
my most sangulne expectations. His 
fine figure and_yvoice—the mild and im- 
pressive tones of which speak to the 
heart—warm patriotism and affectionate, 
manner, whan addressing his daughter 
and friend, were most natural and ex- 
cellent—when urged by tyranny to sacri- 
fice his child to save her honour, the 
feelings of the father called forth a 
vehemence of manner, yet he never lost 
that command of himself which the 
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noble-spirited Roman was proud of 
possessing. And when reason lost its 
empire o’er his soul, he displayed ad- 
mirably that virtue was still its sweetest 
blossom, and amor patrie the shrub on 
which it grew. He was loudly applaud- 
ed throughout. Miss BRUNTON sup- 
ported the trifling character of Vir- 
ginia with feeling—the other parts were 
also well sustained. The afterpiece of 
“ Maid and Wife” went off with spirit. 

Monday, 29th. Macreapy played 
Macbeth to a brilliant house. To a su- 
perficial observer, his first scene appears 
tame and ineffective, but as he proceeds, 
hegrows upon our admiration, and gives 
a reading, though different from other 
actors I have seen, which excites a feel- 
ing that we soon recognize to be the 
genuine offspring of nature. In the 
dagger scene he does not, as Cook and 
Kemble did, start suddenly into a tragic 
attitude, when fancy creates the bloody 
instrument, but suffers the operations 
of compunctious feelings gradually to 
work upon his frenzied imagination, as 
the illusive vision appears to move to 
the fatal scene of action, and was, to 
the end of the play, great and effective. 
Harvey played Macduff very well. 
Miss Huppart’s Lady Macbeth, and 
Stuart's Banquo, were also respectable. 
Wednesday, he played Rolla, and Fri- 
day Rob Roy and Sir Charles Racket, 
all of which were most admirable. To- 
morrow he takes his benefit, and plays 
Hamlet, and Delaval, in “ Matrimony.” 
I have read your critique in a former 
number on his Hamlet, and have some 
curiosity to learn whether bis perform- 
ance of that part deserves the censures 
you bestowed on it, 


Your’s, &c. c.R. 


In a Dutch translation of Addison's 
Tragedy of Cato, the version of the fa- 
mous soliloquy commences thus :— 
“Justso—you are right, Mynheer Plato.” 

The celebrated Rossin: has been 
received at Paris with extravagant 
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enthusiasm. On his firs! appearance 
at Theatre Italien, the public testi- 
fied its satisfaction by deafening 
rounds of applause, and cries of 
‘Vive Rossini.” At a_ public 
dinner, where he was met by 200 
musicians, comprising all the talent 
of Paris, a sonnet in Italian, com- 
posed by M. BraG1Au1, was read, and 
Taxma called upon to repeat it in 
French, which he did in a manner 
that electrified the company. Se- 
lect pieces were sung in praise of 
Rossin1; in fact every thing was 
put in requisition to do honour to 
this great master. 

The Musical Festival at Warmine 
ster, on Thursday, 4th, was ho- 
noured by the presence of all the 
respectable families in the neigh- 
bourhood ; among whom were the 
Marquis of Rath (patron,) and fa- 
mily, &. At the church upwards 
of 500 persons were delighted with 
sacred musics; and in the evening 
the Assembly-rooms were crowded 
to an overflow. The whole of the 
performers acquitted themselves 
with great credit, particularly Miss 
Woop, Messrs. Garsetr, Man- 
NERS, and Route. The choruses 
were admirably sustained, and re- 
flected the highest credit on Mr. 
Fe.tHam (organist,) the choir of 
Warminster, and those gentlemen 
who kindlyrendered their assistance 
gratis. Mr. Verstein, of Bath (in 
the unavoidable absence of Mr. 
Loper,) led the band in a most 
able manner. It is gratifying to find 
that, after all expenses aredefrayed, 
there will be a very handsome sum 
to be paid to the Society for the Relief 
of the Aged Poor. 


Mr. Purman has been giving his 
Readings and Recitations at Bath: 
they were attended by some of the 
highest characters in that fashion- 
able resort, and his success was as 

reat as last season at the Argyle 
ooms. 
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